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was appointed instructor in Anatomy. His method 
of teaching was to draw upon a blackboard figures 
and groups of figures, with illustrative details upon 
a larger scale, all of which he set his pupils to copy 
in their drawing-books, while he explained both the 
anatomical construction and the principles of artistic 
composition and of action and expression, which 
they illustrated. A volume of such drawings was 
published in 1877 under the title of Jlrtistic 
Anatomy. This had been preceded in 1864 
by a more elementary treatise on The Elements of 
Design. Both were reprinted in second editions. 
Although Dr. Rimmer was constantly in the habit 




The Falling Gladiator 

of writing out his opinions on whatever subjects 
interested him, it does not appear that he ever 
printed anything excepting these two books. 

Meanwhile Mr. Perkins had sent the Falling 
Gladiator to be exhibited in Paris and in Florence, 
where it excited great interest and admiration. But 
it was refused admission to the Paris Salon, the 
judges maintaining that it was not a work of art, 
but a cast from the life, since no sculptor in the 
world was capable of modelling such a figure. 

These labors occupied Dr. Rimmer's time and 



exhausted his strength until his death in 1879. 
The only considerable work of sculpture which 
was put into his hands during these eighteen years 
was the Statue of Alexander Hamilton in Boston, 
which stands near the eastern end of Common- 
wealth Avenue. It happens thus that the Falling 
Gladiator is the chief and almost the sole witness 
to his extraordinary abilities. The piety and pub- 
lic spirit of his daughters has now placed a bronze 
cast of this figure as their gift to the Museum of 
Fine Arts, the expense of putting it into this per- 
manent and more worthy material having been 
borne by a number of Dr. Rimmer's friends and 
pupils. 

A duplicate bronze has, at the same time, 
been purchased by the Metropolitan Mu- 
seum in New York, at the instance of Mr. 
Daniel C. French, one of Dr. Brimmer's 
earliest and most devoted pupils, and now 
a Trustee of the Museum. Mr. French 
personally supervised the making of both 
statues, which were cast at the bronze 
foundry of Mr. John Williams in New York. 
In both cases Mr. Williams has declined to 
accept any remuneration beyond the actual 
costs of his work. W. R. W. 



Notes 

The Loan Exhibition of Bronzes 
announced in the last Bulletin opened on 
March 4 with a private view arranged for 
the Annual Subscribers to the Museum. 
The exhibition consists of 2 1 6 numbers and 
includes examples of the work of Byzantine, 
Gothic, and Renaissance artists, and of 
modern French, Italian, and American 
sculptors. Numerous sword ornaments illus- 
trate European methods in problems similar 
to those which in Japan brought forth the 
Tsuba now shown in the Japanese Cabinet. 

The Exhibition by the Copley So- 
ciety of works of the French School of 
1 830 includes a sketch of the " Dante and 
Virgil " by Corot now shown in the Fifth 
Gallery. The animals which in the picture 
were contributed by Barye, are in the sketch 
apparently from the hand of Corot himself. 
An example of Diaz, representing Hounds 
in a Forest, also exhibited in Copley Hall, 
is in quality associated with the " Descent of the 
Gypsies/' also in the Museum collection and 
shown in the Fifth Gallery. 

Mr. Okabe-Kakuya and Mr. Rokaku- 
SHISUI, after four years* service in the repair and 
study of the collections of metal work and lacquer 
in the keeping of the Museum, left Boston early 
in March on their return to Japan. They leave 
these collections in a condition which insures their 
permanent preservation. 
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Mr. Emil H. RlCHTER. Curator of the Print 
Department, sailed from Boston on March 1 4 
for several months' study of the Print Collec- 
tions in England and on the Continent. The 
Museum is greatly indebted to those friends of 
the Department who have made possible Mr. 
Richter's trip. 

In THE Japanese Room there is being in- 
stalled a special exhibition of Chinese and Japanese 
lacquer dating from the fourteenth to the nineteenth 
century. The examples will be arrranged as far as 
possible in chronological sequence. In the Japanese 
Corridor, at the west end, there will shortly be 
installed an exhibition of Buddhist stone sculpture 
dating from the sixth to the eighth century, illus- 
trating the pure Chinese school, the so-called 
Greco-Indian school, and the subsequent union 
of the two influences. Near it will be placed an 
exhibition of Chinese bronze mirrors dating from 
the third century B. C. to the seventeenth century 
A. D. The centre of the Corridor will contain 
an exhibition of Chinese paintings dating from the 
twelfth to the sixteenth century. 

The following Conferences were held at 
the Museum during March : March 5 th, and again 
on March 1 Oth, in the Bartlett Room, the Director 
of the Museum, Mr. Arthur Fairbanks, on " Athe- 
nian White Lekythoi." March 1 2th, and again 
on March 1 4th, in the Textile Gallery, Mr. Frank 
Gair Macomber on " Chinese Pottery.'* March 
19th, and again on March 2 1st and March 24th, 
in the First Egyptian Room, Professor George F. 
Moore on " Egyptian Tombs and Burial Customs/' 
March 26th, and again on March 28 th, in the 
Japanese Cabinet, Mr. Okakura-Kakuzo on " Chi- 
nese and Japanese Mirrors." These Conferences 
conclude the series for the winter. The wide 
demand for admission and the interest which the 
participants have displayed and expressed have 
given gratifying evidence of the profit and pleasure 
the new opportunity has brought to a large number 
of persons. The Museum is grateful to the speakers 
for their fruitful cooperation. 

A WHEEL-CHAIR IS NOW AT THE SERVICE of 
visitors wishing to spare themselves the fatigue 
of walking about the galleries. On giving notice 
at the desk at the entrance, an attendant will bring 
the chair, if not in use, and accompany the visitor 
about the Museum. This new provision for the 
comfort of visitors is the kind thought and gift of 
a friend, to whom the Museum desires to express 
its indebtedness. The use of wheel-chairs has 
become common in the World's Fairs of recent 
years, and, although the custom has not yet spread 
to museums, they offer like fatigues and likewise 
demand fresh attention. 

During THE SUMMER the Textile Room in the 
basement will be closed at 1 P. M. on Saturdays. 



The SERVICES OF THE DOCENTS have been 
rendered to 1,227 persons during the first quarter 
of 1908, nearly three times as many as during 
the last quarter of 1907. Many more persons 
have asked to see and talk over particular objects 
and special branches of the collections — in gen- 
eral, a much more rewarding use of time than 
the attempt to see many things. 




Tray of Offerings 
Dynasties IX-Xll : circa 2000 B. C. 

Egyptian " Soul-houses " 

THE third Egyptian room contains two very 
interesting examples of the small objects called 
" Soul- houses " occasionally found in tombs of the 
Middle Empire. Although hardly works of fine 
art, they have much value for the student of 
Egyptian antiquities, on account at once of the part 
they played in the burial customs of the dwellers 
on the Nile and of the light they throw on 
Egyptian domestic architecture. They were us- 
ually placed on the top of graves with the purpose 
of affording shelter for the Ka or ghostly body. 
In very early times the Egyptians appeared to 
have followed the custom, common to many primi- 
tive peoples, of placing food upon graves. Later, 
the actual food was replaced by a clay model of a 
tray with food. The specimen reproduced at the 
head of this article is shown in the lower part of 
Case 56. The hole in the rim permitted the 




